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Title: The Novelization of Drama—On Modernity of the Figaro Trilogy by Beaumarchais
Abstract: To examine the Spanish Trilogy by Beaumarchais, an 18th century dramatist, in 
light of dramaturgy, means to study the reform of drama at the time of the French classicism 
crisis. The novel, whose gender origin and principle differ from those of the drama, penetrates 
the dramatic text of the Trilogy through two novelistic elements – the stage directions and the 
theatre tableau. In describing details, the stage directions create narrative environments that 
come within static dramatic tableaux in order to elaborate a new dramatic text in which the 
narrative tableau and the dramatic action would coexist. The essence of this reform of drama 
lies in that a dramatic genre, in search of its own legitimacy, goes beyond its limits and thus 
departs from classicism and aims at a modern and contemporary dramatic writing. That is how 
the modernity of Beaumarchais’ Spanish Trilogy is achieved.
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（Frantz and Balique 96）。安娜 ‧ 于贝斯菲尔德（Anne Ubersfeld）高度评价博马舍对
于戏剧画面的应用：博马舍开创了一场视觉革命，而这恰恰是那些思想正统的评论家
对 19 世纪戏剧横加指责之处：他们顽固地用经典古典主义作家的“思想之作”来反对“视
觉之作”（Cité das De Jomaron 386—388）。












































































的基本面貌。正如法国文学史专家米歇尔 • 里乌尔（Michel Lioure）所言：“从 18 世
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